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CLAUDIO DE STEFANI

Notes on Christophoros of Mitylene and
Konstantinos Stilbes*

I. ON THE ETIXOI AIA®OPOI OF CHRISTOPHOROS OF MITYLENE

The standard edition of the otixot dikdopor of Christophoros of Mitylene is still that of Eduard Kurtz
(Leipzig 1903), at his days a beautiful critical achievement, which superseded the princeps of Antonio
Rocchi (Roma 1887). In the early eighties of last century an Italian translation with notes appeared?,
which showed that the text could be further improved? and contributed on the whole to a better under-
standing of the “Canzoniere” of Christophoros: indeed, a detailed commentary would be of great utility,
because these poems contain many a precious reference to the daily life of Byzantium in the first half
of the XI™ century; also the sources on which Christophoros drew still require a systematic investigation,
which could be rewarding?.

As is well known, the greatest problem with these poems is that the only manuscript which contains
them all, the Cryptensis Z. a. XXIX of Grottaferrata (= C), is badly damaged, and offers, for many a
poem, only the first or the last half of the verse: in his edition Kurtz proposed a host of splendid sup-
plements, some of which have been later confirmed by the discovering of other manuscripts. | have tried
to reconstruct few passages of three poems transmitted only by C, using a CD reproduction of it.

44 Kurtz

The poem on the death of Christophoros’ brother Johannes is preserved in lacunose but intelligible
verses until (roughly) v. 25, where C is very damaged: the text becomes clear again from 56. | try to
elucidate vv. 24-28, which | first quote according to the edition of Kurtz:

mtolan Thokod yobv EkGpaoovot pnropwy,

20 Bmmc pév eiyeg deEidg Tpog [ty evoty,
Omwg 8¢ Kol cvumacayv ETAoVTELS Xapty,
Omwg & €mMvoelg oiovel [Aokpov pddov
KOV VOV anavOfc og poapavieico yAon;
moto 0€ YA@TTOL Kod [

* | wish to thank Enrico Magnelli and Alexander Sens for reading this paper and Angelo Mecca for inspecting with me the Marc.
gr. 436 (see infra, 11.).

! Cristoforo di Mitilene. Canzoniere, a cura di R. ANnastasi — C. Crivi — Renata GenTILE — A.M. MiLazzo — Giuseppina MuUsuMECI
— Marisa SorariNo. Catania 1983.

2 A few instances: on the ground of the clever translation of C. Crimi of 22. 1 Kurtz ti pokpov obtw kai ouxvov 10 ma| “perché a
lungo e frequentemente (gemi?)” (69) one might supply: Ti pakpov obtw kai ouxvov 10 ma[v otévelg; at 115. 7 K. Crimi plausibly
supplied Ta & ova]ra (156).

3 For example: 6. 18 meoc map” Gpuo Avdiov, dpaoi, dpaung, on the charioteer lephthae, who fell from his cart, is thus translated
by Crimi: “correresti [...] come un fante — lo dice il proverbio — in gara con un carro lidio” (53): but Christophoros did not refer
to a saying: he quoted a fragment of Pindar which he had found in Plutarch, fr. 206 MaEHLER mapa A0S0V Gpua meCog
OLXVELWV.
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25 @ yAdttay adThv Ndiov vrgp pél,
Vv onv QL[ vVicovGt
NG TodTa TAVTOS Noav &v To0Te Pl

aoteldtng Exovca TNV VKoo UiV
30 : : . .
omoLdNC AOYOL GEPOVTEC ATTIKNV XAPIV.

The rhetorical question at 19 draws back to parallels like Aristid. 25. 27 moto1 TobTor KPLVKES f TIVES
momnTtoi katabpnvioovotv aig T dwvh; it is a typical feature of the ekphrasis®, whose archetypon can
be identified with Hom. II. 2. 488-490

TANOLY & oK dv €yd pvdncopat ovd GVouRVe,
o0d’ &l pot déka pev yAdooau, déka Oe oTOUNT Eiev,
dovn O AppnKTOoC, XAAkeOV OE Hol ATOP EVein.

This archetype developed into another pattern, viz. the embarrassment of the poet / rhetor about his
ability to express with adequate words the theme he is about to sing / declaim: he calls upon a famous
literary authority of the past (Homer, Plato, ect.) to help or to substitute him. This feature obviously
presents some variations, and is attested in Byzantine poetry: see for example Paul the Silentiary, S. Soph.
617-8:

Ko Tig €prydovmmolol xavwv oToudtesolv ‘Ounpov
uapuapéovg Aeuddvag dorhiobévtag deioet. . .
or Georg. Pis. Avar. 85-7:

Evtedbev MUV moiog apkEGeEL AOYOG
1| vedpa v 1 dekdyAmtTov otdua®
O’ o0 dppaoauut TO EevOOTTOPOV TEPC;

Theod. Prod. Hist.Ged. 42, 61 Horandner

o0d” €l kev dekdyhwooog €ot kai ‘Orvumia falor.

slightly different, but still following this pattern, Man. Phil. | 217, 28-9 Miller:

Tig 0LV €WV OTOUATA KO YAWTTAC DEKQL
TRV oV ayad®v ékpodnoel TNV OOV,

Now, v. 19 and the lacunose v. 24 are very similar to a couple of verses of Constantinos Manasses:
although, as | said, this rhetorical play is very common, it might be that Constantinos had in mind the
verses of Christophoros:

Tivewv dinynoaivro yaAdoooun pntopwv; (Hodoep. 11 13) and
moia AoAnoet yadooo kot mroiov otoua; (Hodoep. 1V 169).

4 Also in the poem of Christophoros these questions precede the summary descriptions of the qualities of his dead brother.
5 See the Homeric passage quoted above.
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These passages perhaps help us to make sense of this lacunose passage, for which | propose a temp-
tative reconstruction:

noto 0¢ YA@TTAL Koi [Avp®dV moiov péAog,
25 o yAdTTOy avtiv 11diwy Omep uéht,

TNV onv épvu[vioovot Bavpaotiv epvotv;

g TODTA TAVTWG ooV €V TOLTW Piw

[....onueoa . . . N

24. xoi dinoscitur (per compendium): “koi hinter ya@tron unsicher” Kurtz | cf. Plut. Mor. 713b A0pag pérer, etc. 26. Cf. Plat. Euthyd.
303c & poxkdpior odpw g Bovpaotic dvoewe, Epinom. 990b, Epist. 326¢, Phil. Spec. leg. 2. 177. 2, Strab. 12. 7. 3. 10, Plut. Mor.
941e, etc. 28. onueia vel quid simile sensus postulat.

The repetition of moiog (and, I think, also its metrical position) is confirmed by Constantinos (see also
the already quoted passage of Pisides). What followed in the poem, was, as it seems, the description of
the physical and moral qualities of Johannes.

57 Kurtz

It is a pity that the beginning of the poem which Christophoros wrote on the death of his mother is
lacunose: it is a nice piece, although it does not reach the beauty of the epitaph for his sister Anastaso
(75 Kurtz). | deal with the first fourteen lines of the text: the rest is better preserved by C.

"Hc ppévec NAOov &mavta pokpdc dve meipata yoing
wr TIVUTAG
TNHode déPG LohakOv KeTTan OAyn &vi Xwpn
... A]Jaumer 6Anv
5 aupportog, aBdvatog Kai aynpaog aiev Eodoa
... € KOAUTITOUEVN
( yot ufjTep €un, 0TI 60C TTAIc, OV GIAEEOKEC,
... 010 Xp1oTOoPOPOC
QUTOKOGIYVATOIOY €0IC Guat dehaioloty
10 ... YELOOTO Ko Gving:
® TOGA Lol ETETEALEG, OGO YoV OVivnowy
... TIVEDUOTOC NUETEPOL”
oV yop &Ng UNTNpP oapKog LOVoV, GAAL Kol oOToD
... L oUmoTe OAALUEVOD.

I try to supply (partially) the missing verses in the following way:

"H¢ @pévec NA0ov dmavto pakpdc ave meipata yoing
].mvotiig
ThHode dEPaG LahakOv KerTon OAyn €vi xwpn
Méwmer OAny
5 aupportog, aBavatog Kai aynpaog aigv £odoa
000]e kaAvTTOUEVN.
( uot uftep éun, 0TI 60¢ TAic, OV GIAEEoKEC,
évhade oy’ dxéwv eijoato Xp1oTtohopog
QUTOKAOLYVATOLOY €01¢ Ao dehaiolony,
10 @v péra koi dakpLwv] yedoato kol aving:
® moow pot EmETEALES, Boa Yoymv ovivioly
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Nd 0derog mENETON TT[VEVUATOG HUETEPOL
oV yap ENC TP GOPKOG LOVOV, GALA Kol aOTOD
TIVEDUOTOG GXpAVTO]L OBITOTE OAAVUEVOU.

6 6ooe KaALTITWVY in ex. vers. saepius invenitur, cf. Hom. I1. 4. 469, 503, 526, 5. 310, etc. Greg. Naz. Carm. 2. 1. 45. 39, et praesertim
Eur. Tr. 1315 péhog yap dooe karekodvye Bavatog. 8 o potius quam k. cf. GVI 220. 1 uvapa ... gioato, GVI 226. 1 €ue ... gioato
toupov, etc. 14 cf. Paul. Sil. Ambo 31 nvedparog dxpdvroto. vel aievao]v, cf. Greg. Naz. Carm. 2, 1, 1, 611 Tlvevparog aievdolo.

78. Kurtz

Christophorus’ friend, the schoolmaster Petros, liked his Anacreontics on the death of his sister and was
late in giving them back. Christophoros facetiously rebuked him:

[Ei¢ tov] ypauuatikov ITétpov, aitnoavta [ta] €ig thv &deddnv émradia ioufeia, kataoxovra [
XPOVOV] TOAVV Ko Unmw¢ pOGoavTa dmrododva.

"H Awtov ebpec eupvtevdévra Eévg
[éuoic] iduPoig, TTETpe, Toig évruupPiolg
TOIC €ic AdEAPNV TNV EUNV YEYPAUUEVOIC
]70 xpina Tovg oTixoug Kpivelg
5 «kai pgota ToOTwv ovk armroomaobot OENeIC;
Jort adT@V W¢ dvoryvodg TOMOAKIC.

I think that the following supplements might fill the lacunae:

"H Awtov ebpeg eupvtevdévra Eévwg

[éuoic] iauPorg, TTETpe, Toig évrvupiolg

TOIC €ic GOEAPNV TNV EUNV YEYPAUUEVOIC

A Kol KOAOV] TO XPTjua TOUG OTIXOVE KPIVELC
5 kol pgota ToLTwv ovk armroomaodot OENeIC;

XWPEL O] QT VTRV (G AVAYVOLG TTOAAGKIG.

4 Cf. Aristoph. Lys. 83 &¢ 87 koAov 10 xpAua t@v Titddv Exerg, fr. 73 K.-A. & Zed, 10 xpAua thc veohaiag O¢ KoAOV.

Il. NOTES ON THE CARMINA OF CONSTANTINUS STILBES

Johannes Diethart and Wolfram Hérandner (hence D.-H.) have recently produced a complete edition
of the poems of Constantinus Stilbes: an old desideratum®, for the achievement of which the two editors
certainly deserve gratitude.

I. One of the poems is an epitaph for the patriarch Michael, a text first treated by Diethart in his
doctoral dissertation and then published as editio princeps by Antonio Labate’. D.—H. anew inspected
the original, correcting and bettering the princeps; as we shall see, the text might be further improved
by a new inspection of the manuscript.

This poem, of 34 verses, is only preserved in the manuscript Marc. gr. 436 (XIV) =N, f. 3V: the text
of Stilbes is written on three columns, which are difficult to read because moisture damaged the script
(at the edges) towards the end of the poem, in the first (22-25-28-31-34) and third column (27-30-33). |

¢ See, for instance, K. Horna, Die Epigramme des Theodors Balsamon. BZ 25 (1903) 165: “Der reichhaltige Nachlal des Kon-
stantin Stilbes ... harrt noch vollsténdig der Veréffentlichung”.

" A. Lasatg, La monodia di Costantino Stilbes per il patriarca Michele Ill. Messana. Rassegna di studi filologici, linguistici e
storici 17 (1993 [1995]) 91-111.
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first reproduce the text of the last 14 verses according to the reading of D.—H., followed by their appa-
ratus:

20 dvameocwv DTvooev e0yEVIC AV
€1¢ TIETPIVOV OTTNAIOV, EIG YUXPOV TAGKA,
KOl OKUUVOC (DOTIEP ATTEPLYYAVELY HOAVEL,
Kol KV@OoAoV TT0y EmTonOn Hokpobey.
KOIUWUEVOL YOUV TOD AEOVTOG APTIWG

25 10¢ TV OVUXWV 0OV TpixaG ETL TPEUEL
Kol TV ixvidv yop bdopatatr ToLg TOTOVG
Kot dakTOAWY EVOUAG TE TUYXAVELY OENEL
Kot 71w OVOXwV [..Jud[...]t oAV A€wv.
ANV &AL éyeipel TOVOE oahmyE éoxatn:

30 PBpuxnoetou 8¢ Thg evmlet]Ogiog [...]
Kol 7T0V TTONoEL TOO KaAdipov Onpiov.
Kol BaoIAEioG THG AVESTTEPOL TUXNG
AeovTidn g yvinolog ykpif[eig ...... ]
OKUUVOG AEOVTOG, OV Ypadfic BUVel oToud.

25 oov 1pixac Diet; dubitat Lab; non clare legitur in N; an &uvyoag legendum? 28 an éxdavij vel éupovij legendum? 30 edmeiferog N:
evmelfeiog dubitanter, quia est contra metrum, Diet 32 tOxng Diet Lab 33 éykpiOrioetan dubitanter coni. Diet

The dead patriarch is portrayed as a lion who sleeps in its lair (20-22): all the animals of the wood
are still afraid of his claws (23-25); they search his tracks, and want (?) to get (?) the traces of his
scratches (on the trees?) (26-28). But the last trumpet will wake him up, and the wild beast will roar
again: the animals will fear him (29-31). He will obtain the kingdom without end (of the paradise)
(32-34).

The chief problem is constituted by the sense of 26-28: the subject of vdoparon (26) and Oérer (27)
is most probably the same as that of tpéuer (25) — that is, v kvadahov (23)8. If it is so, then the mean-
ing of Tuyyxavewv 6éher, however clumsy, should be “tries to get, tries to find out” the footprints, viz. lest
he would appear again: as Labate rightly pointed out, ovioxwv ... Aéwv (28) is an allusion to the saying
¢€ ovoxwv Méwv®. The end of the poem (32-34) is difficult to reconstruct in every detail, but the overall
meaning is clear enough.

| inspected the passage in the manuscript with a Wood lamp, and have produced a text that is slight-
ly different from that of the Teubner editors but which confirms many of their conjectures:

25 106 TAV OVOY®V ApVYOS ETL TPEUEL
Kol TV ixvidv yop ddopaTtatl ToLC TOTTOVG
Kot dakTOAWV Evopag d¢ Tuyxavey BElel
f €€ OvOxwv Eudavii TaAV AEwv.
ANV &AL €yeipel TOvOe oamyE éoxatn:

8 Not the lion, as Lasate 110, thought: “essendosi dunque il leone appena addormentato... esamina le impronte delle orme e vuole
che si imbattano nelle graffiature delle dita”, etc.

® Labate referred to D.K. KaratHanasis, Sprichworter und sprichwértliche Redensarten des Altertums in den rhetorischen Schriften
des Michael Psellos, des Eusthatios und des Michael Choniates sowie in anderen rhetorischen Quellen des XII. Jahrhunderts.
Miinchen (Diss.) 1936, 111, n. 235, as well as D.-H.; | couldn’t consult this book, but, for the reception of this saying in Christian
literature, I refer to Kertsch ad Greg. Naz. Carm. I 2, 10, 6 (Gregorio Nazianzeno Sulla virtu. Carme giambico [[,2,10]. In-
troduzione, testo critico e traduzione di C. Crimi. Commento di M. Kerrscu. Appendici a cura di C. Crimi e José Guirau. Pisa
1995). For the presence of it in Byzantine poetry, see for instance Const. Manass. Chron. 3408 and 4232, Mouzalo 129, v. 635
(S. Doanipou, ‘H mapaitnoig Nikordov Movlaiwvog amo thc Apxiemokomniic Kompov. ‘Avékdotov dummoroynTikov moinuo. Hell 7
[1934] 109-150).
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31 PBpuxnoetou 8¢ thg evmedeiag x&[plv
Ko 7T0V TTONoEL TOL KaAdipov Onpiov.
Kol BaoIAEING THG AVESTTEPOL TUXNG
AeovTIONG YyvNolog €ykpiOei ...
OKUUVOG AEOVTOG, OV Ypadiic BUvel oToud.

25 ad duvyocg cf. e.g. Psell. Poem. 62, 8, Christ. Mityl. 22, 31. 27 &¢ clare legitur 28 possis un | ékdaviy D-H, recte. 30 in evmeiBeiog
adhibetur 0- tamquam syllaba brevis, cf. D-H, xvii. 32 toxng N : corr. D-H 33 éykpifeic Gvw possis

What is the point of these images? Both Labate and D.—H. rightly related them to the poetical speech
held by Jacob before his death to his sons, especially:

okvuvog Aéovtog lovda

€K PAaoTOD, LIE pov, AvEPNC

AvaTtEoWV EKOIUNONG WG AEwv

Kol ¢ okOUvog: Tig éyepel adtov; (Gen. 49, 9)%°,

This is doubtless the most important source of the passage: one might also recall, in the same context, the
mention of the orAaiov where Jacob was buried™. Given the identification of the lion of Jouda with Christ,
the patriarch is implicitly compared to Christ: and this was the plausible assumption of Labate. In fact, we
may add that Christ appeared as a lion already in one passage of the Carmina of Gregory of Nazianzus:

O¢ TIg ENadpoTépoiot Aéwv Onpeootv émotag (Carm. | 2, 1, 606)2

and that the lair of the lion in Stilbes’ poem is probably an allusion to the resurrection of Christus
from the tombstone where he was buried, as clearly in the case of Const. Manass. Hodoep. 1. 225-229,
which unambiguously draws on Gen. 49. 9:

KOTNOTAOAUNY TOV TTOADTIUOV TADOV,
gv @ O’ NUOC TOLG TOPNVOUNKOTAG
KoOaTmePeEl AEOVTOC DIIVWOAC OKDUVOC
0 xobv dvpdhoac gic ‘Addau dapTtioy
Toic €€ "Adau EPAvoev deilwiav.

Thus, the resurrection of Michael at the Apocalypse is associated in the epitaph of Stilbes with the
glory of the resurrection of Christ. Therefore, these verses are certainly, mainly construed with biblical
images, as Labate and D.—H. pointed out; however, | think that there also might be a recollection of a
passage of profane poetry, perhaps the verses of Constantinus Manasses, an older contemporary of
Stilbes, quoted just before, or:

UIKpOVv mpokLYaG Tob Tadov, BpvEov, Aéov (Jo. Geom. Var. 24, PG 106, 920B)

where Geometres in a poem written probably in 975 celebrated the emperor Nikephoros Phokas, who
died in 969; the following verse mentions, as in Stilbes, the fear of lesser animals:

dida&ov OlKEV TOG AADTEKOG TETPALS.

1 Monodia di Costantino Stilbes, 105, who also mentions the lion of Jouda as an image of victorious Christ (Ap. 5. 5); D.-H., in
the apparatus fontium.

1 Qaparté pe HETA TOV TATEPWY HOL &V TQ) omnhaiw ... &v TQ omniaiw T® dmAy kTA. (Gen. 49, 29-30).

2 Cf. Gregor von Nazianz: Der Rangstreit zwischen Ehe und Jungfraulichkeit (Carmen 1, 2, 1, 215-732), Einleitung und Kom-
mentar von K. SUNDERMANN. Paderborn/Miinchen/Wien/Ziirich 1991, 195.

1% See v. 34 of the monody.
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Another possible source might be a famous passage of Gregory of Nazianzus (who also was bishop
of Constantinople) about himself (Carm. 2. 1. 6. 7-12):

Ko VOV €yw UEV OC AEWV PPUXWUEVOC
poxpa otevalo...

el yap €\0o1 pot obévog,
wc mpiv, Tpiag, oov, kai Ppuxnoaiuny oAy
v ooi, Té’ av T1 Ofipeg eifeiay moMwv.

I1. The long poem by Stilbes on the fire of Constantinople (11927?) is published by D.-H. for the first
time: it is transmitted by two Italian manuscripts, M (= Marc. gr. 524, XIII/XIV) and B (= Vat. Barb.
gr. 240, XIII ex.). The two witnesses show the same text (with differences obviously due to scribal mis-
takes) only from v. 327 onwards: before it, each of them offers a different version (1-207 in B, 1-326
in M). D.-H. assume that the text of B represents a later reworking, whereas that of M could be a ear-
lier draft, closer to the event.

B is a damaged manuscript: some lines are not complete, because the edge is cut; others are lacunose,
because of holes or other damages. Such a state of the codex accounts for the lacunae marked in the text
by the editors: since Stilbes’ style is on the whole rather involved, it is often very difficult to conjecture
the possible missing words.

| have checked the original at Rome, and can restore the meaning of at least one passage towards the
end of the poem. | first reproduce the text by D.-H. with their notes:

GAhog €didov dpUOTIKNV VOOIC XEPQL,
TOIXOLC UEV 00OEV 00OE TAC TTAIVOOLC YUYWV —
TO TIOP YOP EKPATNOE TTAONG PUXPIOG —
AN Ekdopnoac TV EmimAwy THV XApIV
145 oxkev®dv Te pandpoTnTar Mbouapydpwv:
TO TIOP YOp €0TPATEVOE KAl TOIC EVTIUOIG,
KaOamTeTon O TV TAVAYVWV €K OpAoovg
CnAoDv pe Téxa TOL TOPAVOUOL TPOTTOU
av OV Houoapog Kaboapoic TPooeyyiow,
150 f uéArov UV EEeréyxov TOLG PLTTOLC,
... yOp GvadnuaTwy xopiv
EEamovinTel TOV UMV LOAVOUATWY.

“146 yop B 151 é€eédpuye?”

In these verses Stilbes describes a believer who, giving up the hope of stopping the fire by pouring
water, takes away the furniture and the holy vestments from a church, trying to rescue them. In fact, the
fire also attacks the holy places: either because it imitates the poet, when he approaches the eucharist
without having been purified before, or because it purifies the places from his sins*. Verse 151 is lacu-
nose: and the supplement proposed by the editors is not convincing. It presupposes a parenthetical phrase
(like e.g. 143):

T} paALov MudV EEEAEYYOV TOVG PVTTOVG,

— g€eduye yap avadnuaTwy xapv —
gEamovimTel KTA.

1 Throughout the poem, the attitude of the poet towards the fire is ambiguous: obviously is it cruel and doesn’t spare holy places
and innocent creatures, but it also is a punishment sent by God against the sinners.
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But the fire does purify the church polluted by the sinners, because it burns it**. Moreover, the traces
of the manuscript do not support the reading of D.-H.: before ¢ traces are distinguishable of a letter
compatible either with T or ¢ (but more probably 7)*; over t there is a compendium (-og, perhaps); after
¢ | read A, then a gravis °, then a small letter and (clearly) y, with (as it seems) a compendium over it.
Ne multa:

i uGAAov QuUAV E€eréyxov Tovg pOTTOLE:
[ev]Ttoc. dA[E]y[ov] yap avabnuatwy xdptv
EEamovinTel TOV €UMV LOANVOUATWY.

5 One might also point out that é€éduye is prosodically not attractive.
% |t is quite similar to the T of v. 114 7ic.



